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Is it possible to design something with an elusive quality, something that shifts in presence, becoming more or less noticeable depending on the moment—a kind of “uncertain thing," or perhaps an “uncertain space'?

One day | thought that this might be about considering “how much |, as a designer. want to be involved in this project.”

It's about finding where | draw the line and where | leave it to something or someone else
It's about the things | can control and the things that are beyond my control.

I'm exploring the boundary between the two, based on where | am at this moment.

| positioned this master's design as a thought experiment of the above,

and considered the “uncertainty’ of each of the three private sites, taking hints from the realizations | have gained from my life so far.
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8 Windows and 4 Curtains

Tokyo , Japan

Renovation of 1-Room in an Apartment
18.1m
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The location is a studio apartment in Tokyo where I've been living for five years.

In the center of this room. | designed an elliptical structure composed of four curtains and eight windows

These curtains behave like the aperture of a camera throughout the day.

They interact with the actions of the person living here. For example, during mealtime. the focus might shift to the kitchen: when having tea, it might focus on the artwork displayed: when | want to take a break, | might focus on the garden 170 meters away.
When guests arrive, | search for the right focus depending on the number of peaple. When it's time to sleep, | might close all the curtains and create a state where nothing is in focus

I move the four curtains—without fixed positions or defined silhouettes—slightly or boldly, relying only on my own sense of feeling

These curtains become a new axis for life in this studio apartment
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te is a 50-year-old grandmother’s house in Ehime, Japan

den on the south side of the house was lost due to land readjustment 25 years ago, and a 2-meter-high block wall was built around the same time as the property boundary line came closer to the main house
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A series of small operations. the most significant of which was the insertion of a concrete mass 450 mm wide, 150 mm thick, and 11 m long, which penetrated three existing underfloor ventilation openings.

On a single line, silel

ly appearing between the grandmother and th ow are plotted in different widths/rhythms/shades depending on the season/time/weather, shifting the zoning of the 11m at different times

vall, light and sh:

When it is cold, focus on the light to keep warm; when it is hot, focus on the shadows to keep cool: just the right width of light for one person, just the right width of shadow for two people - =] &

A single line, designed with dimensions that do not ething with a sense of discomfort
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The location is by the Chao Phraya River in Thailand. where my friend lives.

Tower and Hut as Window The water level fluctuates by as much as 7 meters throughout the year. and during the rainy season. the area gets submerged, only to reappear in the dry season—making the very existence of the land uncertain

22.7m (=RC:9.0m +W:13.7m) For this place. | designed a reinforced concrete tower as a fixed point, where the cross-sectional layout changes gradually with the water level, and a floating wooden hut as a moving point. .
The tower, with its floor above the flood line, contains a bedroom and a study, while the floating hut serves as a workspace for merchants who sell crafts from small boats i
The view from the tower changes constantly depending on the level of the floating hut. During the rainy season, the view stretches horizontally across to the huts and forest on the opposite shore. .
In the transitional period, the roofs overlap at eye level, and the gaze shifts either to the nearby water surface or to the distant sky, t
In the dry season, the floating hut settles on the ground, and the view from the tower becomes the broadest, spanning far and wide w

The floating hut, as a kind of window, becomes the new axis of life
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